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ABSTRACT 


Eliza Ciolan (1900-1980) belongs to the gallery of illustrious representatives of the Cluj piano 
school, alongside Ana Voileanu-Nicoară, Ecaterina Fotino-Negru, George Ciolac and 
Alexander Demetriad. Born in Iasi into a family of high artistic aspirations, Eliza Ciolan was 
educated under the influence of leading personalities of early 20th century Romanian music, 
and later in Vienna and Paris under the guidance of performers and pedagogues of great 
renown. Eliza Ciolan had a rich artistic activity, giving numerous concerts and recitals with 
vast and varied programmes and winning cheers from the audience and glowing reviews 
from the musical press. During a teaching career of more than four decades in Iasi and Cluj, 
Eliza Ciolan was always happy to share her innovative performing techniques, which were 
in harmony with the Western piano-playing style. That is why we have found it necessary to 
follow the teacher into her complex laboratory and analyze her teaching principles and 
methods. The pianist's portrait is rounded off with statements and testimonies from her 
colleagues. Although these statements were simple formalities imposed by the communist 
regime, they are still relevant and validated by the authenticity of their content. Evoking 
Eliza Ciolan's personality is all the more important as it is imposed by the calendar, which 
marks 115 years from the artist's birth and 35 years from her death. Drawing a portrait of the 
pianist would therefore mean paying her our grateful tribute for the example of life and 
dedication that she left to posterity. 
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Confluences and evolutions 


Eliza Ciolan (b. Cristescu, 1900-1980) belongs to the gallery of illustrious 
representatives of the Cluj piano school, alongside Ana Voileanu-Nicoară, 
Ecaterina Fotino-Negru, George Ciolac and Alexander Demetriad. 

Born in Iasi, into a family of high artistic aspirations, Eliza Ciolan grew up 
in an environment that fostered her obvious artistic talent and made her realize, at 
an early age, that high performance in art can only be achieved through hard work. 

Educated under the influence of personalities who left their mark on early 
20th century Romanian music, such as Eduard Caudella, Enrico Mezzetti, 
Alexandru Zirra, Antonin Ciolan, and later in Vienna and Paris under the guidance 
of performers and pedagogues of great renown — Paul Weingarten, Alfred Cortot 
and Lazare Lévy, Eliza Ciolan acquired a vast musical culture and a brilliant 
command of the piano, which later she passionately and generously shared with 
the public and with her students and fellow musicians. 

Eliza Cristescu's destiny was entwined with that of Antonin Ciolan not 
only on stage, but also in life; on December 30, 1924 the two married, forming a 
perfect tandem governed by harmony, both musically and personally. 


Eliza and Antonin Ciolan on their wedding day“ 


40 Photo obtained by the author from the archive of the “Gheorghe Dima” Academy of Music. 
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Between 1922 and 1959, Eliza Ciolan had a rich artistic activity, giving 
numerous concerts and recitals with vast and varied programmes (Bach, 
Beethoven, Liszt, César Franck, Debussy, Enrique Granados a. o.), winning cheers 
from the audience and glowing reviews from the musical press. Towards the end 
of her pianistic career she devoted her attention to chamber music, distinguishing 
herself especially in the trio formed with George Iarosevici (cello) and Nicolae 
Brosteanu (clarinet), her colleagues from the Cluj Conservatory. 

During a teaching career of more than four decades, Eliza Ciolan was 
always willing to share her innovative playing techniques, which were aligned to 
the Western principles of piano-playing. With her all-encompassing vision, she 
considered technical progress, touch differentiation and the pursuit of noble 
sonorities as premises of a faithful rendering of the musical text, understood in all 
its complexity. Every lesson she taught turned into an in-depth analysis 
emphasizing the melody, rhythm, structure, style and historical context, which 
were all scrutinized with great care and thoroughness. The documents preserved 
in the “Eliza Ciolan” archive of the “Gheorghe Dima” Academy of Music reveal 
the repertoire she used during her classes, covering a wide stylistic palette ranging 
from Baroque to Impressionism and largely coinciding with the music she played 
on the concert stages. In the course of the artistic and teaching career that she 
pursued in laşi, Eliza Ciolan contributed to the enrichment of the Romanian 
musical life and to the training of generations of great musicians like Evelina 
Frankel, Florica Dimitriu, Elisabeta Dolinescu, Elise Popovici and Ana Iftinchi, 
who, in turn, became passionately involved and famous in various musical fields. 

After a fruitful activity in Moldavia, Eliza Ciolan devoted the years of her 
full artistic maturity to the musical life of the city of Cluj, as a pianist and teacher, 
forming new generations of outstanding musicians like Romeo Ghircoiaşiu, Elena 
Margareta Gherman, Harald Enghiurliu (Wagner)*, Eva Maria Bonfert 
Schachinger, Iosif Jager, Isac Ciuraru, Cornel Taranu, Ileana Jânky Prada, Irén 
Rozsa Szarvady, Judit Kiss, Walter Metzger, Pal Buzás, Lucia Blandu Petroman, 
Eva Corondan Dragomir, Valentin Gora, Gyângyver Parâdy, Susana Péntek, 
Reinfeld Petre (Petre Florian), Csilla Kemenes Balla, Monica Perian, Paul Farkas, 
Tiberiu Szász (Tibor Szász) (as a high school pupil and university student), Simona 
Mihai (as a high school pupil). 

Thus, through her artistic activity and contribution to the enrichment of the 
piano school tradition, Eliza Ciolan won herself a place in the Pantheon of the 
cultural life of 20 century Cluj. Evoking Eliza Ciolan's personality is all the more 


41 Upon his settlement in Germany in 1984, Professor Harald Enghiurliu changed his name, taking that 
of his mother — Wagner. 
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important as it is imposed by the calendar: it marks 115 years from the artist’s birth 
and 35 years from her death. Drawing a portrait of the pianist would therefore 
mean paying her our grateful tribute for the example of life and dedication that she 
has left for posterity. 


Pianist and teacher Eliza Ciolan, in the 1960s? 
1. Teaching principles and methods 


We are trying to enter Eliza Ciolan's complex teaching laboratory, 
characterized by an atmosphere of passionate and thorough work in which 
musicians were formed and talents were carved. 

Today, those who were fortunate enough to be around her, can enrich their 
memory bank with profound experiences, true emotions and moments of joy. All 
these reveal a complex teaching concept that merged the European pedagogical 
ideas with the Romanian tradition. 

In fact, the stories, recollections and notes by her former student Ileana 
Janky Prada* (later Associate Professor at the “Gheorghe Dima” Academy of 
Music), alongside Eliza Ciolan's “Commonplace Book’, provided us with an 
important documentary basis for our research. Below we provide the intertwined 


# Photo obtained by the author, courtesy of Mrs. Ileana Janky Prada. 

8 Ileana Janky Prada, “Însemnări de după orele de pian” [Notes Taken after the Piano Classes], manuscript 
drawn up during her student years (1952-1957), courtesy of the author. 

+ Documents in possession of Ileana Jânky Prada. 
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thoughts of the teacher and student, as a dialogue over time and also as a passing 
of the professional torch*. 

e The most important quality of a pianist is the tone. The tone should lead 
you like an inner voice. 


The contact with the public is established through the tone, which is the first means of 
expression; the keystone in a pianist's development is therefore the formation of the 
tone. 


The teacher always emphasized the importance of a well-trained hand, 
meaning that each finger can be controlled independently, has its own channel, in 
order to achieve the most subtle nuances in the piano sound. 

e Virtuosity does not mean moving your fingers quickly on the keyboard, 
but being able to express with ease everything you want to say through music. 

e You must like the piano, love it, embrace it, feel it under your fingers, 
identify yourselves with it. 

e You must feel the music and enjoy hearing it under your hands. 

Eliza Ciolan considered the pianist's playing mechanism in all its 
complexity, harmonizing all its components: shoulder, arm, wrists, fingers. She 
attached great importance to aspects like sitting at the piano, the distance and 
height of the seat, the relaxed posture, the freedom of the playing mechanism. She 
would recommend daily technical exercises before playing the repertoire, insisting 
on solving the technical difficulties related to the pieces currently under study. She 
remarkably scheduled all the instrumental-technical chapters so that in no more 
than 2 years each student would gain a vast and solid enough amount of 
knowledge to base their individual study on, in future. 

Eliza Ciolan shared the modern pianistic conception according to which 
technique is not an end in itself, but rather the means by which the work of art is 
constructed. The idea is clearly stated in the pianist's “Commonplace Book”: 


Technique is the performer's means of expression. 


In the study of scales, in terms of physical sensations, the teacher 
distinguished three important elements: moving the fingers from one key to 
another, the undulating movements of the wrist, the appropriate movement of the 
arm. In extended arpeggios, the teacher emphasized the role of the thumb in 
making the change of position and achieving an even sound. 


45 In order to distinguish them, we will use the “e” sign for Ms. Ileana Janky Prada's annotations, italics 
for the quotes from Eliza Ciolan's “Commonplace Book” and a standard editing format for our own 
interventions. 
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With regard to chord playing, several aspects were taken into account: the 
simultaneous attack, the interval between notes, musical thinking: 


The sounds of a chord should not sound the same, but differently, make sure the 
double notes sound differently; there should be a gravity, an attraction between the 
sounds of a chord; they should be played with a high degree of transparency. 


e The transitions from one harmony to another should be noticed and 
prepared. Modulations must be clear. Change the colour of tonalities in the pieces. 

e A beautiful, full sound can be achieved only through a combination of 
flexibility and firmness of the playing mechanism. 

Like the great performers, Eliza Ciolan showed respect for the text of the 
work and strove to instil it in her students as well. She would recommend a 
thorough documentation and the consultation of various editions, which would 
lead students closer to the true meaning of the work, to the composer's intentions: 

e Find the meaning of the signs in the score! Each sign says something. 

As mentioned earlier, Eliza Ciolan's lessons were profound analyses of the 
musical text: melody, rhythm, harmony, structure, musical form, the style of the 
work, of the composer, of the epoch. All these required considerable intellectual 
and cultural capabilities, which is why she demanded from her students constant 
improvement in their general and musical culture. 

e After the visual study of the piece comes the aural study of how to 
convert the score into sound, which presents an infinitude of possibilities, 
depending on your musical and literary culture, imagination and fantasy, the 
control of your thoughts and intentions, leaving nothing to chance: you must 
always know where you are and connect the elements in your head, in order to 
balance the proportions. 

e After the teacher listened to the piece, with the difficulties already 
removed or still there, she would continue with the laboratory classes which 
students had to face, or else walk out discouraged or defeated, but then she would 
always find a way to make them regain their enthusiasm and start working again. I 
remember those wonderful classes which exerted a magic power over us, while she 
would calmly inspire our imagination, good taste, depth and sense of proportion 
and of the whole. 

Eliza Ciolan never ceased to emphasize the importance of self-control, of 
our self-listening skills: 

e Make sure that the sounds produced match the image formed in your 
inner ear. 

e Do not let your fingers get ahead of your head (sic!); watch everything, 
down to the smallest detail and do not make concessions of any kind. 
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The teacher believed that fingering is a critical issue; she would 
recommend consulting several editions and comparing several variants of 
fingering before adopting the optimum solution: 

e Choose the fingering that best suits your hand. The two hands must not 
disturb each other. Good fingering facilitates learning and memorizing the piece. 

Eliza Ciolan was always preoccupied with creating a high-quality, 
resonant, deep and expressive sound: 

e Do not improvise when playing! Do not play on the surface, go deeper 
into the keys! Memorize the sound you have worked on, for only then will you 
want to craft an even nicer one. The ear is trained in this sense by listening to good 
music. Even at the fastest speed, the sounds should play music. 

In her constant concern for sound colour, the artist suggested using 
different instrumental timbres and creating tonal lights and shades with the help of 
dynamics. 

e The dynamic layers indicated by the composer must be as strictly 
observed as any other symbol in the score. Piano does not mean producing a weak 
sound; the attack must be precise, as in forte; in fortissimo, the key attack must not 
be harsh or strong, it should not exceed the limit of what is called musical sound. 
As for the execution of dynamics, it is based on feeling, but must be achieved 
consciously. The crescendo marking actually means that we are still in the previous 
nuance. Before increasing the dynamics, we must carry out an aural analysis of the 
nuance we are in, and vice versa. 

e In polyphonic works, each voice must be played and coloured 
differently; the themes must be individualized within the context of the musical 
discourse; the internal lines should be distinctive. It is important for you to hear all 
the voices in their progression. 

Eliza Ciolan was adamant about maintaining the correct phrasing, which 
must be achieved according to a single criterion: that of the musical sense. She also 
believed that phrasing is important even in virtuosic passages. 

e Do not let yourselves be carried away by the movement, feel the music 
deeply, take your ideas to the end, never give up playing! 

After the piece was worked out in every detail, its performance had to be 
fresh and never betray the often arduous road to its achievement: 


An important condition for an artistic work is that the means of expression are so well 
worked out and learned that their performance is natural, normal and able to 
highlight the most subtle nuances of the poetic content. 


e Make everything with ease, dont let the hard work show; everything 
must look natural, simple and easy. Do not fight with the piano, do not torture 
yourselves. 
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She never ceased to stress the importance of rigorous and diligent study: 

e If you want to be successful in your piano playing, you will have to give 
up a lot in your life. Take your work seriously, or else you will never succeed. Do 
not think that results come easy. You must work hard, there is no other way. 
Always have a clear conscience that you have done your duty. 

According to Romeo Ghircoiaşiu's notes, Eliza Ciolan was of the opinion 
that the performer is, in turn, a creator who gives life to the work of art: 


To create a fully accomplished performance, the artist should be a personality himself, 
who, according to Eliza Ciolan’s words, must have the strength to impose himself, as 
well as his artistic credo. Pianists, conductors and performers alike must maintain a 
strong presence in their specific field, for they must rise for a moment to the level and 
force of the creator. Only in this way will the performance become, and remain, a new 
creation. This is another idea that these eminent pedagogues, Eliza and Antonin 
Ciolan, never tired to point out during their classes. 


In both her performing and teaching career, the pianist cultivated art as an 
eloquent means of communication between people and ages: 


Words are so poor compared to the whole message of music — says our teacher —, that 
knowing it thoroughly and knowing the creator who encoded it with true emotions is 
a primary duty of any performer.*” 


e Try to communicate a message to those who listen to you. 

e Be confident and persuasive, take pleasure in playing, be inspired, let the 
music inspire you. 

Eliza Ciolan was equally concerned with her professional growth, studying 
the latest research papers and especially the French piano literature, which she 
strongly recommended to her students (Alfred Cortot — Principes rationnels de la 
technique pianistique; Marguerite Long — Le piano etc.). 

Finding the right balance between rigour and flexibility, the teacher 
focused on encouraging students, motivating them and stimulating their taste and 
inclination for study. A fine psychologist, Eliza Ciolan combined different teaching 
methods and approaches to suit the student's personality, using clear explanations 
accompanied by demonstrations — exquisite examples of performing artistry. 


Do not be discouraged if at first you fail to grasp and convey the message of the score; 
through hard work you will eventually succeed !** 


46 Romeo Ghircoiaşiu: Mesajul umanist in concepția interpretativă a soților Eliza şi Antonin Ciolan — paper 
presented at the Symposium Succese ale artei dirijorale clujene — Antonin Ciolan, Cluj-Napoca, January 15, 
1983 and sent by his son, musicologist Mihai Ghircoiaşiu, to teacher Doina Pascu, by electronic mail, on 
May 15, 2009. 

+7 Ibidem. 
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In an email correspondence from May, 2010, with teacher Doina Pascu, 
Professor Harald Enghiurliu (Wagner) summarizes the teaching qualities that 
characterized Professor Eliza Ciolan. 


Professor Eliza Ciolan, an eminent personality of the piano school of Cluj, remains in 
my memory as the distinguished «Lady», always courteous and kind, with her 
charming way of speaking, blended with the sweetness of the Moldovan inflexions, so 
close to her students, who loved and respected her like a mother. 

A considerate and always polite conversation partner, she would easily create a 
natural climate of calm and understanding, in which one would always feel at ease — a 
climate that nurtured the process of teaching and learning in class, but also facilitated 
conversations of any kind, outside of class. 

As for the dedication and patience with which she mentored and guided her students 
in class, there were no limits — she would never accept the tyranny of time. For her, 
the class would end only when she considered that the issues contained in the musical 
text had been thoroughly understood. 

The teaching objectives pursued by Professor Eliza Ciolan during her classes were 
basically aimed at equipping her students with the following skills: 

- the ability to penetrate, down to the smallest detail, the musical and emotional 
content of a piece and the way its construction carries this content; 

- the ability to imagine the piece in their inner ear; 

- the acquisition of the technical means required to adequately transpose the aural 
representation (image) into real music; 

- a growing confidence in their artistic musical taste and discernment. 

[...] Showing an explicit aversion to “the hammering and striking of the piano keys”, 
Eliza Ciolan paid the utmost attention to sound quality during her classes. The effort 
to produce a cultivated sound, along with the permanent training of the ear to pick 
out the finest nuances in dynamics and expression — produced by the different forms 
of attack — was a process from which you could not escape in Ciolan 's class, and which 
extended throughout the entire period of study. At the same time, you were invited to 
work on sound pronunciation, on the modes of articulation seen from the viewpoint of 
the sound produced, on the transfer of increasing and decreasing tension (in the 
phrase) from one sound to the next, on the timbre or tone-colour of a chord based on 
the differentiated sonority of the chord sounds, and many others ... There are many 
other details that Eliza Ciolan shared with us about the art of piano playing and 
musical performance during our student days — but I will stop here. All I can say is 
that I have used and benefited from this knowledge throughout my entire life. [...] 


Another quality that governed and characterized Eliza Ciolan's teaching 
activity was her irreproachable ethical conduct, the fairness and genuine interest 


48 Quotation from Jânky Prada, Ileana: Confluente artistice — Eliza şi Antonin Ciolan, paper presented at the 
Symposium Succese ale artei dirijorale clujene — Antonin Ciolan, Cluj-Napoca, 1983. 
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with which she always treated her students, believing that all students are entitled 
to the teacher's attention and guidance in order to grow and develop. 


2. Eliza Ciolan in superlatives 


Eliza Ciolan was a personality endowed with a double talent — musical and 
pedagogical -, who fulfilled her duties with honesty and exactness, as all her 
colleagues could attest. Although these statements were simple formalities 
imposed by the communist regime, they are still relevant and validated by the 
authenticity of their content. 

Thus, Ecaterina Fotino-Negru confessed: 


I have known Eliza Ciolan since 1932, as an excellent musician who combines the 
qualities of a great teacher with those of an outstanding performer. Eliza Ciolan is also 
a sincere colleague and a teaching force committed to the interests of the students and 
of the Institution. 


Composer Sigismund Todutaé, rector of the “Gheorghe Dima” 
Conservatory between 1962 and 1965, completes the artist's professional profile 
with the following statement: 


Eliza Ciolan is a leading member of the “Gheorghe Dima” Conservatory of Cluj. A 
true professional and a highly talented teacher, she has carried out her activity at the 
piano department since 1949, with outstanding results. The formation of a reliable 
technical basis, the steady development of musicality and the development of a broad 
musical and cultural horizon are the main phases of the pedagogical work that she so 
diligently and skillfully pursued. Eliza Ciolan’s selfless dedication of time, energy and 
devotion to the progress of artistic education have earned her the esteem and 
appreciation of her superiors and colleagues and fostered an honest and open 
relationship between the teacher and her students. The teacher's contribution to 
raising our institution to the level of higher artistic education is therefore of a 
tremendous importance. 


Professor Gheorghe Sava, another important name of the Romanian piano 
school and colleague of Eliza Ciolan, confesses: 


As a student (since 1951) and then teacher at the “Gheorghe Dima” Conservatory 
(since 1957), I had the fortunate opportunity to know Professor Eliza Ciolan, first 
from a distance and later more closely. As a student in Professor George Halmos’ 


4 Eliza Ciolan Archive - “Gheorghe Dima” Academy of Music Cluj-Napoca, page 237, Cluj, March 3, 
1953. 
50 Idem, page 215, Cluj, April 25, 1963. 
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class, I was able to collect information on Professor Ciolan's working method only 
from my colleagues, who studied in her class. Later, when I became a teacher and 
participated in examining boards together with Professor Ciolan, I had the 
opportunity to hear her appreciations of the students’ achievements, expressed during 
exams or department productions. These moments helped me etch her in my mind as 
an eminent musician, an artist in the deepest sense of the word, imbued with 
professionalism and diligence in her everyday work, devoting all her time and health 
to the artistic, pianistic, but also humanistic education of her students. This contact, 
albeit one-sided, has also contributed to the broadening of my performing horizons 
and has to this day helped me in solving many problems related to piano playing.” 


An eminent student and then a brilliant pianist and teacher, Professor 
Ph.D. Ninuca Osanu Pop evokes times of the past, showing the impact of Eliza 
Ciolan's teachings on her professional evolution and development: 


It was in the 1949-1950 academic year, when the veteran teachers (Ana Voileanu- 
Nicoară and Ecaterina Fotino-Negru) expressed their delight at the arrival of their 
new colleague, with whom they immediately established a friendly relationship.[...] 
The influence of the French school was strongly felt both in her repertoire and in her 
bibliographical choices, in her constant concern for perfecting the technical aspects 
and in her meticulous attention to detail and to the stylistic integration of her 
interpretive vision. 

In 1963, the appointment of Professor Eliza Ciolan as head of department was for me 
— then instructor at the piano department — a most happy event, because her workload 
also included attendance to courses. Thus, I had the weekly privilege of attending her 
classes — a model of clarity and insight —, in which the Maestro was always willing to 
spend extra time outside of class, teaching her students the secrets of technical and 
interpretive progress. Among them I remember the students Péntek Susana, Reinfeld 
Péter, Parâdy Gyéngyver, but also the high school pupil Szász Tiberiu, who even at 
his young age had already recorded exceptional achievements. 

I was particularly impressed with the teacher's patience and kindness to her students, 
which helped me understand that a genuine artistic performance can only be achieved 
through continuous and joint efforts. [...] 

One of the topics she regularly lectured on was the principle of refining the piano 
pronunciation, one of her favorite phrases by which she drew an analogy between the 
clarity of the piano sound and diction in artistic declamation. 

All of the above are but a few details that characterized the system of her principles, 
which were later taken up and continued by her disciples, outstanding teachers of the 
High School and Conservatory of Music of Cluj, and even of musical education 
institutions in Germany: Stuttgart, Frankfurt am Main, Freiburg, Trossingen, thus 
demonstrating the European level of the school they had attended. 


51 Email correspondence from August 2009, between George Sava and teacher Doina Pascu. 
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We can therefore state that throughout her entire teaching and artistic career, 
Professor Eliza Ciolan brought a significant contribution to the establishment and 
recognition of the prestige of the higher musical education in Cluj. 


Epilogue 


Eliza Ciolan's human, artistic and pedagogical qualities were officially 
recognized by a number of distinctions: 

- the Cultural Merit Medal Class I — conferred by State Council Decree No. 

740 of September 26, 1966; 

- the Cultural Merit Order Class IV — for long-time career and outstanding 
achievements, as well as for her contribution to the development of 
higher education — conferred by Decree No. 604 of June 26, 1967; 

- the Cultural Merit Order Class III — on the occasion of the 50th 
anniversary since the establishment of the “Gheorghe Dima” 
Conservatory of Music, for long-term career and meritorious work in 
the development of higher musical education - conferred by Decree 
No. 164 of March 25, 1969. 

Crossing the barriers of time, Eliza Ciolan's posthumous influence is still 
nurturing the artistic talent of the young generation through the work of her 
former students, devoted followers of her teaching principles who ensure the 
durability and consistency of the piano school of Cluj, as confirmed by the great 
number of performers who have made a name for themselves both on the 
Romanian and on the international stages. 
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